
In ton years time, and perhaps I.-a, it w ii! fill b :ck
to the price I have obtained for it.' "

Of Cot. Perkins's cautious and latellifeoi tn.'th-
rsls, in oj.position to the bttad love of sp-riL'too,
an IhWiat'oo is afforded in r.n int-reatii;- Lbol loot
r, latod by Li* biographer, Mr. Cary: "About tklr y
jeers ago the prici of off. e, which for a bjag t tu«

previous')- had been as high as twenty-five cents,
had declii ed to fifteen cent*, per pound, and CoL
Perkins being in New-York for a day or two, on a

visit to a diiughter who resided thorn, a wish w as

expressed that it might he suggested t» him that
the temporary depression having made it a fit sub¬
ject for apeculation, if ho should be disposed to
engage in it on the extended Mile to which he was

accustomed, there w as an opport uni'y to eecare a

large quantity on even more advantagentH torms
As roll..' was an article out of the line of his usual
< f*eratioos, and not likely to attract bis particular
attention, the subject was mentioned to him rather
for entertainment, in conversing upon the occur-

r> ncea of the time and the news of the day, than iu
the bel t f that bo would give it a serious thought.
Without hesitation, and with the ease and
jrteiM. u of an able lawyer or surgeon iu giving
an opinion on any case presented to oitAer
«>f theia pn fessionally, he answered to this effect:
'The depression in (toffee is not " temporary."'
Whoever mak<« purchases now at fourUen, or even

at tl.i'te. n cents, will find that ho has made a mis¬
take) titile*s ho means to tike advantage of uny
transient demand to dispose of it speedily. There
ere more coffee-trees now in bearing than are suffi¬
cient to aupply the whole world, by a proportion
that I coiald *tate with some precision if necessary.
Tbedeolii.e iu pi ice ia owing to accumulation, which
will be found to increase, part cultrly as there are

new plautatioDB yet to c»me forAard. Coffee will
eventually fall to ten cents, aud probably below
that, and will remain depressed for some years^
The cultuie of it will be diiiiini*ue*J. Old planta-
tiooa will be suffered to die nut, aud others will,
in aome cases, bo grubbed up tbat the laud may

r Ik* converted to new uses. At length the planta¬
tions will be found ituob qnfe to the supply of
(Jew 01 id. But it requires live or sir years for
the eoffee-treo to reach its full bearing. Time, of
course, will be required for the necessary increase,
niid the stocks on hand will be diminishing in the
mean time. A rise must follow. Whoever buys
.. las twelve or fifteen years hence at the market
price, whatever it may lie, will probably find it
rising on his hands, and fortunes may be made,
unless speculative movements should have dis¬
turbed the regular course of events.' With
M clear an outline for tho future, it was

interesting to observe what followed. Coffee gra¬
dually fell to leas than ton cents, aud remained
low. One consequence, usual in such eases, en¬

sued. The consumption iucreased. Misled, per¬
haps, by this, and an impatient desiro to be fore-
mokt in securing advantages which by that time
were generally foneeou, partiea began to move in a
.ix'mlative apirit about live yeara before the time
thus indicated. They made great purchases, and
large quantities were held in expectation of profit.
Jt was curious to notice the action and hear the re¬

marks of -arlous persons coiK'ciued in what en¬

sued, according to their different degreee of intel¬
ligence on a subject that was n >t, even then, fully
unden>toi'ti by all. Coffee rose considerably.
Bam of then secured a moderate profit while
they could. Others, arguing on a crude belief
that as coffee had been at twenty-five cents, there
was no rcum hi why it should not attain that price
tigaia, deti rmined to wait for far greater profits.
The stimulant given to the demaud, by withholding

, large quantities from sale, developed greater stocks
S> than wtre bopposed to exist; tho movement was

lound to be premature, nud coffee fell again in

price. Immense sums were lost. Bankruptcy
Iwlowed, wilh many a heartache that might have
hi SO pr« \i ntcd by counsel from one hke him, who

f bad the comprehensive views and thorough knowl¬
edge that belong to a complete merehaut "

I The iiifhii nee of coiumetcial pursuits in produc-
I iff, a hard aud selfish tone of character is often al-

luaid to by tho moralist Hut it is a fact that no

class of men have conti ibutcd more thaumerchauts
to those great enterprises of utility and benevolence
which have required the appropriation of largo
funds with no hope of private gaius. The lives in
thia volume are filled with examples of their wise
lud generous benefactious. Col. Perkins was one

c( the founders of tho Massachusetts (loneral Hos¬

pital. The Boston Atbenavain shared largely in
his generous offices. ThePerkins Institution for the
Blind almost owes its existence to his wise liber¬
ality. Mr. Cope of Philadelphia was no less emi-
t. nt as a philanthropist than as a merchant.
Nicholas Brown gave his same to the University
ei Bhode Island. His gifts to that institution
amounted nearly to one hundred thousand dollars.
He left marl) one third of that amount for the aa>
b d.shmttit of a Kotreat for the Insane. Stephen
C»irard redeemed the sordiducs* of a miserly life
1 j his tar-fumed munificence in the endowment of
the College for Orphans in Philadelphia. Matthew
Carey was prominent in all the worthy eharitiesof
the day. For many years he kept a list on which
Here enrolled the names of hundreds to whom he
rare once a fortmght a donation of groceries and
other mvessaries of life. Thomas Eddy devoted
the principal energies of his life to objects of pub¬
lic utility. Jonathan Ooodhuo, though limiting
his charities to a private sphere, was a man im¬
bued with tho very spiiit of benevolence. The
k nd Beta of Jacob Lorillard w ere equally reinark-
kble w ith his mercantile sagacity aud enterprise.
Samuel Appleton made it a rule duriug the latter
Jsrt of his life to spend his whole income every

Itear, a large part of which was devoted to public
sad private charities. Iu such cases, it would
I * in tbat the spirit of liberality grew by the means
f ita wide exercise'. Nor are they of nnfrequeut
<vurreuc« in our mercantile community. The
poseearion of wealth eloea imt ne cessarily eugeuder
ii difference to the claims of aoeiety, nor steel the
£a\orites of fortune to the presence of human

R n ierry.
The illustrations of mercantile shrew dross and

i «nergy contained in Mr. Hunts volume present
f many tief nils of singular interest One of the most

I M marhflblc sketches, in this respect, is that of the
lalt Patrick Jackson of Boston. In connexion
with Mr. Francis Lowell, he was the originator of
v. tteii-manufacturts in MassaehusetU. 8oon aller
the declaration of war in 1?1'2, they determined to

, test the experiment of introducing that branch of
industry into thia country. The dithealtiee of the
tuderUking were prodigious. The war preveuted
til communication with Engbaad. Neither models
nor designs, not oven books on the subject could
i* procured. Everything had to begin anew.
The machinery, the materials, the arrangement of
ihe mill, the very tools of the machino-ahop were
to be, as it were, reinvented. The first object was
to procure a power-loom. None could be obtained
from England. N«ne of sufficient merit had been

n.t. r. diotl;- Par* nt-Offiee. Tn»*erw.)m»rchiri,jt,
accordingly, sot a'MMit iiurent.n£ om for th<- u»»W«i.
Altai ugh unacquainted wutb machinery in practic-i,
i!.. (ii.l not hcutate to at'eiupt tho s »lut ot of a

problem that bad bafllcd the most ingenious in.

ohariieians. Aftor many experiments, tb»y suc-

ceodi <1 io finnatrmilfca, u loom. This was the ß^rm
of tht busim..¦>, whii h has s'nee expinled into auch
gigantic proportions in Massachusetts. Mr. Jack¬
son also superii.te-; ded tho construction of the
lioston and Low« II Itailrond, and alfbouga n it aa

engineer, engaged m tLe ta«k wilb the same bold¬
ness that he had displnyod twenty yea/a before u

tho invention of the first weaving-mill. The at¬
tempt was crowned with aimilar suce-vs, amply
deserving the encomium of M. Obevalier who, ia
hi» volume on the internal resources of America
(link-of the work on this road ss truly '-Cyclo-
peaL."
We sincerely tm»t that Mr, Hunt may rivoiv*

eurlici'tit eneournjiement from the public to insure
the continuance of this aeries, li t purposes to
extend bia biographies to tha merchants of tbe
Colonial period, and al-o to include some eminent
names among the living. His plan has the merit
of novelty, nud we ourmot doubt it will prove no

less fruitful of usefulness than of entertainment.

BUSKIN'S MODERN PAINTERS.
MODISH J'AINTr l!S. Bv Jon% Rctklv Tel 3, IJino ;

New Turk: It Dej A Hemel
Mr. Kuskin, after a pretty hard struggle for it, ia

acknowledged to be the loading Art-critic of En¬
gland. Even bis enemies admit his talents while
they deny his Judgsmnt. The lesser lights of liter-
uture keep up a running fire against him; but
among all thin! ing men be is felt to bo a power.
His varied and accurate observation of Nature, his
pntient study of Art and his fine rhetorical abil-
Ith s are qualities which impress themselves on the
mind of every intelligent reader of bis books.

Hut Mr. Kuskin's w ritings are just of that kind
v\h oh must bang a long w hile in suspense between
the conflicting opinions of bis likers and dislikors,
before their value cau be decisively settled. For,
great and undeniable as bis merits are, his defects
are scarcely less apparent. With marked original
apt tude for his calling, ho seems to have entered
upon it somewhat impetuously, or before he wan

prepared for it, and to have mistaken his f resh im-
puhct- for settled principles. Being a man at th
same time of positive English ten -city and conceit,
ho bus found bims« If involved in iuconsistenoiea
which be has not known how to esctpe gracefully,
or to lurrouder with frankness. He has been coin-

p< lb d, therefore, to keep nj» a long battle with co-

temporary critics and artis's, Bonn-times to their
damage and somctimos to Lia own, yet always with
a terrible earnestness und spirit. In nearly all his
single-handed encountere, however, he has como off
the victor, and has suffered chiefly in tboae general
newspaper melees in which his opponents have
b«eu tunny, and the objects of the dispute rather
miscellaneous.
This third volume of tbe " Modern Painters " ia

even more characteristic than either of tbe former,
and exhibits bis faults and his excellencies in
their strongest aspects. It ia full of vigorous and
brilliant writing, full of nice and sagacious criti¬
cism, full of felicitous illustrations of general prin¬
ciples, and of rare artistic erudition; but it also
abounds in caprices, tbe results of irritable fancy
or conceit.in shallow reasonings and inveterate
prejudices. Like the first volume it discovers tho
keenest sensibility to NutOre, and a profound ap¬
preciation of Art, und like the second it bo-
truvs a quite superficial philosophy of both.
Where Le speaks directly from his instincts,
his judgments are admirable, penetrating, clear,
and persuasive; but when be attempts to systema¬
tise), or to assign tbe deeper grounds of his opinion,
be gets perplexed and irascible. His function is
manifestly tbat of critical discernment rather than
of philosophic elucidation.

This third volume is preparatory to a fourth,
which promises a complete} aiiilysig of all Turner's
more important works, and expounds the princi¬
ples on which tho critic expects to itnfold the sur¬

passing grcntnet-8 of tbat master. It begius ac¬

cordingly with an elaborate inquiry into the char¬
acteristics of true greatness in Art. All tho world
admits that there is a grand style and a low style
in artistic productions: and the point of import¬
ance is to determine in what way tho one is to be
distinguished from the other. Sir Joshua Reynolds,
in some papers contributed to The Idler, has said
that tbesgrand style is poetic, dwelling upon uni¬
versal and invariable truths, while the low style is
historical, dealing in minute and accidental details;
but Mr. Ruskin controverts this view, and pro¬
nounces tho marks of the grand style to be, first:
A habitual choice of elevated subjects, or of those
which i \cito tho nobler passions; second: All the

beauty compatible with truth; third: As much
truth ss is consistent with harmony; and fourth:
Imaginative power. Every work of great art, bo
alleges, possesses these unfailiug characteristics,
and works which do not posaess them, fall iuto
some inferior category of skill. In tho enduring
remains of antiquity, aud in the masterpieces of the
Italian painters, they are exemplified, as also in the
works of a few moderns; but the greater part of
the moderna fail in one or the other particular, and
sciuetinirs in all. They have neither tho aoul
which delights in lofty themes, nor the imagination
which confines itaolf to truth, nor the evxuberaueo
and fertility which spring from profound and pa¬
tient thought. On the ot he- hand, being destitute
of faith, tbey have no sympathy with the highest
concerns of humanity; disregarding truth, they
suffer the imagination to run into ftntastic license
and oloudy in their conceptions and impatient of
restraint, they are satisfied with the most super¬
ficial execution of details. The German painters,
for instance, undertake religious subjects, but, h»v

ing no genuine call to the work, their picture!
piove to be weak and unmeaning; and the English
landscape painters boast of their fidelity to Nature,
while their best efforts are often only deceptive re-

rcmblauccB to it aud not true Nature. We shall
have a word to say of this ottimate of the modern
hereafter : but at present let us go on w i'b our ab¬
stract of Mr. Ruskin.
Having determined true greutoees in Art, his

next question relates to that ondlcexaly debatod
point, as to What is the True Ideal of Art. False
ideals of two kinds be describes: first; The Re-
üg'ou«, where the imagination of the artist, instead
oi* represiiiöog the events and persons of Sacred
History, as they are really given to as in the
record, seek.- to aggrandize them by all hinds of
artificial glory.making stately Roman Senators
out of poor, ignorant fishermen, and a splendidly-'
becurtaincd bed-chamber out of a stable; and
scc<>nd: Tbe Profane, which, cultivating beauty
without regard to truth or goodness, soon degener¬
ates into a vulgar, debasing luxuriance and lore of
ornament and display. Of the former sort may
be iostauced the famous cartoon of Raphael oailed

T. 0 Chr'tr- f. Bt r,¦>. r in which, instead of r-'pre-
aeatiog fLe BOOBOIn i f h ('. '1ly.a bud* <>( tmMtor-d
fi-i.rn cropping their nets and BfjfJM of tbeia rosl.-
ii c t -f tb the *»'.-: to their Ma. t-r.h-- hai giv--n
i.e a circle of G:eek ihil »»« pher-. froaVaMafy Bo-
tu im; to the accents of Si*'rat* ¦ e.d PUtOj aid
tf Uie lecoid sort, a g-eater part if the Beoa'*-
.aio e art aud rjearli the Ifawleef the \ raocb uuder
the I.ounc* and during tto Revolution. Oa the
otber h»nd, <.( the True Id-eJ there are three
kinds; f.Tr-x. th. I*ur!*t. which seek* loft) and sereae

spiritual i xpregs: bj, a« in 'he p'o'tireg ¦>( Fiesole;
second, the Nit'iralis'. which at. easts, aa it it;
ji.d third, the Gnteaque, which i» tar harmless
piey of the imag'natiou. Atuoni; the- e Mr Kuskio
deeigratea Natural Idealirin as tee ceatral and
l**st, tsscvtu.se, taking both the good aud evil of the
world, it endeavors to hiroiotize taein ia unity.
I^urisnj i* ept to affect trie good exclusively, and
e> t untrue, ioaarourh as human life is not all go-el.
while Grotesquism, bavi-g an affinity for exclusive
evil, piim in*o th« wanton, teniblo and capricious;
but' Naturalism is inc. proper, h< altbiul mean,
which idealizes Naitire as it is. and uot as we fancy
it ought to be The be.t iud truest Art. therefore,
is Nature treated in a certain manur r»y the hu¬
ll.an mird.

All which mat be very we'I.and la granlly ex

pounded bj Kusk'n.b'.t it MOM to us that it
teaches very little, and is not very soieutiuealL/
stated. Everybodf knoAB tnat Art s Nature
passed through the alembic ot the mind; but what

evenbocy dot's not kui w and vet wishes to kujw
is, what Nature in» uns in this connection, and a h»t
tbat peculiar aiebeosj of ruind is by whic 1 it is
transformed. " Imitate N itttre," "Copy Natura,"
" Beirue to Nature," cry out the critics: and jot tte

feij poiat and difficulty is to find out in what man¬

ner arid low far jou are to i mi täte Nature and
what parts of it are to be imitated. A liters
tra: -cript of external Nature iu any art it is ad¬
mitted on ull hands, is offensive Portraits like
those of Deunor, which give even' crack and hair
of the skin, are specimens of Dexterity, not of
Art. Vit n pnrtniit of the human face, wh ch
should md reaeMble tho human race would bo an

absurdity. Bot where is the line of distinction be¬
tween a literal copy and a genuin« picture to bo
drawti I Ur, ftga;n, in those arts which as wholes,
seem to be perfected as they are removed fron any
of the actual forms of external Nature, su ;h as

Architecture and Music.what is their precise re¬

lation to Nature ? It is often said tbat a Gothic
rat Im drai is a development of a grove of trees, and
a musical composition the development ol a choru«
of birds; but a development must be according to
sonic law or idea.and whence in these, oases is
that law or idea drawn f From external Nature '

P/ay tell us in what part of it ' From the mind
Itself.then w hat becomes of your doctrine about
oopyilg Nature? beside*, there are lines and
forms and colors and sounds in Ntture which are

anything but agreeable.which are in fact repul-
aive.and how and when are these to be imitated 1
Mr. Bashja. haa laboriously battled with this

difficulty, in all bis hooka, uud is compelled at last
to take refuge in " Inspiration." Toe great artist,
he says, is the inspired genias, who discerns intui¬
tively what ho wants to do, and does it; he sees

the relation of his thought or feeling to Nature at

000O| and produces tho result without thinking of

the why and wherefore. Iu other words his oon-

ception and Nature are perfectly at oue, and the
very mark of his genius is that ho Looks thus in¬
stinctively into the heart of Nature, grasps it, aud

gives it artistic form. Put is not this a singular
conclusion for one who contends that tho rules of
art are as intelligible as the laws of chemistry, and
w ho all his life long has berated some of the
world's ackuowledged geniuses for their violence
done to Nature 1 There is no end to the reproaches
be has beeped on Claude, Poussin, aud the modern

landscupitts, because of their departures ft >ui Na¬
ture: and yet if they should plead their ia»pira¬
tion' in dele use, what could Mr. Kuskin say I By
what standard out of thetase'ves could they be
condemned '

Now, there are great truths in tbes« doctrines of
the imitation of Nature and tho inspiration of
genius, but they are truths which involve & pro¬
found philosophy of the whole subject of Art. We
cannot, of course, enter upou a subject requiriog
voluint-s instead of columns for its proper elucida¬
tion in this place; but we may suggest a word or

two. The three grand constituents of every work
of Art are: the purpose or feeling by which it ia

inspired, ami which may bo called its life or soul;
the conception or intellectual treatment of it,
which is its form; and thu actual material execu¬

tion or effect. But the soul or life of it is ob¬
viously the main thing out of which the form
hi o'lld grow, as any other organization grows out
of its indwelling principle, while the effect shoild
be the mere sensible representation of the form.
The true aim of the Artist, therefore, is neither
the Ideal nor the Heal in itself, but this organic
vitality by which thu Ideal and the Ueai are made
out.a self-subsietent and complete whole. Aud
the true artist is be who instinctively perceive* bis

objects in this triple unity, or, in other words,
whose feelings, operating instantly through the in¬

tellect, take a beautiful natural shape, lie usea

Nature because he discovers that every part of Na¬
ture is symbolical of seme motion of the soul.that
it is a language, and that the same divine spirit
which breathes into him hi* a tie- t ions aud thoughts
has also passed through him to the outward world,
to be coudensed, if we may use the term, in cor¬

responding images. Nature, in all its varieties
and depths, is the emblem of the Spirit. The man

of genius is he who roads ber mystic signs, and he
reads thi m, cot because he has learned them from
Nature alone, b> cop>iug her forms, but because
he ha« read thttn also in the a* ul, from wh oa they
proceed. Therefore be is called the creator, inas¬
much as he is able not simply to depict what Nature
show s him. but to produce what is in ItaOlf Nat i.ro

.Nature in her highest forms He is "true to
Nature " in that he selects precisely that feature of
Nature which beat convei* h i meaning
From the ideal of Art Mr. Kuskin turns to a

c« mparison of ancient, mcdia'val, and modern

landscape.drawing hi* L.ustratious of the first
from Homer, of the second from Dante, and of the
third from Sir Walter Scott. This is the most eUb-
erste part of his book, but not the most successful
He ia unhappy in the choice sf his typical or

representative men. Taking toe entire activity ot

bis age, Homer was undoubtedly its mos) charac¬
teristic mind; and so Dante was of his age. but
Sir Walter Scott was not. Besedee, they were all
narrative poets, who do not deal with landscape
primarily, but only aa it is eubservient to higher
ends. But having made this choice, Mr Buskin
is betrayed by it, and by his own prejudices, into a

most tinjuet disparagement of modern art In
reading his book, one really corn** to tho conclu¬
sion that there haa beoa no Art worth speaking at

suce the Veo^uaus, with la-' et<v«piioo of T^reer

Hflmf*Tj af the |ats .BafJneMn am the re»
R n' Getman aid FtoMS a:', a* well a* the E »-

': L, >'.... hot succeed in attracting 4 .ingle word*
: i-iÄ ..«. In tu Lim: while the ^..:.. rJ! fp '.t au 1

oiui M Uhju< i, society ia ceend-mucd as Mill g.»d-
- in d n ( rabie» How much Mr. R .»km taSWl

tf it uia> If iiiiVrreJ from the bei tLat he regards
Bä Wait« r Beeti tu* iu et ief exponent.a man whi
possessed scarcely a particle et Simpa-h» erlth an/
peetuiar Baadern laraarat, Wo ewakl name a

d< z< n Englishmen tnat would hare serTrd tie pur¬
pose better, not to meutieu any German. Töe
tn-tb L> Low« vi r, Iba: tke preoeat age i* one BS
graid and complex ia ita activities, so sub le arid
vet so mair-rial, so nrmi.e and jet »o un versd, so

critical ai:d )< t so philosophic, bo practica! »ad yet
so poetic, tbat i». Would be Bfjerrjclj po«sible lor any
one man to reflect all in manifold and intr:Cite
tendencies. Goethe expressed the earlier part of
fLi» cen ury, but even QostisS, prodig oua as he
«BR, was not a complete type. He tailed in thvt
point pn ciseij in which Mr. ReaktS niHtakiogly
thinks the a»e itself deficient.a deep and earnest

religious faith. We saj niis'akiiiglv, because we

bt-bere that in no pte\ i# tu age of the w rid has

religious truth eserajaed so profound a away orer

so many minds as in this age. The fierce charges
of Mr Kn.-kin au'ttiiist our " faithlessness " are the
front cant of the conventicles. Our missionary
scciet.e*. lb DO miiht put to the blush the entire
calendar of aieient martyrdom* and saiuthoods.
But our religion shows itself in a different way
fiom the ancient leligions. It does not utter it¬
self in Moody crusades, or in stately cerein ti es

and proce'ssieins, or in nmnastie asce ticism, or tor-

tMiirsi ot the flesh, but in prac cal everyday
tiffs. It ferrets out ami tries to set rig'if the
wr< ugs oi pe.vvpr.the crimes of priests and kiag'
and the bajaetiesa of society itse'f to any of its
injured olnss. s. Simple acts ot goodness seem to

it infin'tel> better, though less imposing than grand
ant, d'f't, or east pilgrimage a.

Nor can we agree with Mr Raakln iu hia un¬

qualified OObtt nipt of no de ru art. It is true that
are bare not Lad in this nineteenth century such an

exhibition o! Sculpture as illustrated the age of
l'e rii Ks, nor such an outburst of pictorial glory as
marked the transition pernd at the close of tho
Middle Ages. Neithe r had thee Greeks a Shake*
speare DOT tbe Mediieval* a Beethoven. These
great eras depend up«n great historical canses,
ai d are a pai t of a grand Providential scheme of
human dcvilopmert, the reasons of which we may
Dot yet be' able- to see. But we moderns are not

deficient in art, and in art ot a high and aplendid
order. We do not refer now to pootie and musical
art.the most n fintd and powerful in th ir effecta
of all the arts.but to plastic and pictorial art in
which we are said to hive dine nothing Such
names as TLorwaldsen, H.udou, Powers, l'radior,
Gibson, ai d others in Sculpture, a' A -nch names as

Reynolds, Kaulbacli, Cornelius, Couture.Dolariche,
Alis'e n and others, it were a gross impertinence to

desfiise. A nice criticism Okay easily show tr«at nona

of the se men are equal to Phidias Ang do, Raphael,
or Titian; but nosotiud critici-m ran -how that thet
are on that account burglers. Burns, Wordsworth,
Tennyson. Bryant, are none of thein equal to

Shakes j>care; yet each, iu his way, is a groat poet.
Carlyleand Emerson are not equal to Bacon, ye*
they are both great thinksrs. No recent musical
ge nius can compare with Mozart; and yet Men¬
delssohn, Meyerbeer, Rossini, Wagner, are con¬

siderable geniuses. It is only once in a milleuium
that a Hemer or a Dante is born; but tüe inbTven-
ing ages, in which no Homer or Dante appear, are

Dot wholly destitute of the Divine influx, or given
over to utter poverty or meanings.

AT HOMI AM) ABIIOAI); Or. TBSBoa *md Thdcuhti in
Ambbica aso Ettaera. B* M*a .*ntT Klli.eb Osbom
Eelttat) I.» her Kifeli- r. ARTieia R. Fll.LXa. 11 aa,,
AM < t>»bj N«Im..s A Co. Sold by Kotrlsr k Well..

A selection trenn " Summer on the Likes," from
the European Cono*pOI donee of THE TRim sk,
and treim private letters from abroad to frieuds at

home, an account of tix< last fttal voyage, and
several poetical tributes to the memory of tbe au¬

thor, compose Um oontents of this volume. Al¬
though a large proportion of the readers of these
fragments will probably not now take them in
hand for tbe fir time, tbey possees a scarcely in¬
ferior intorest t<> that which attended their original
appearanoa. The "Summer on the Lakes" was

written in I643L It describes a t<-ir from Niagara
Falls to Lake Superior, including notices of the in¬
terior of HliDoif ai d Wisconsin, with copious dis¬
cussions and illubtratiouB id the Indian charetcter.
Töc author's remarks on Western society aud cul¬
ture are apt and ius'ructive, while the impressive
scenery of the prairies and the lakes inspires her
delineatuns with poetic enthusiasm. Several of
tbe domestic sketches suggested by her experience
on this journey are among the rnest graphic produc¬
tions eif her pen. Her letters from Kufope are fa¬
miliar to tbe earlier readers of The TkiuTNE.
They are occupied, to a great extent, with the in¬
cidents of tbe Italian Revolution, of which she was

an eye-witiifts, tut apart from this subject, th-y con¬

tain numerous portraitures of charaetcr, criticism*
of literature and art, and descriptioni of English,
French and Italian society. Her account of
Carlyle, which stvins to have been thrown off rap¬
idly from her pen, is a fine specimen of her power
of character drawing, and does such cordial and

initiating bocor to that eminent man, that we
are tempted to rf produce it in o'ir oolumna:

thomas CARLYLE.
i have not vet spoken of«yne of our benefactors,

Mr. Carlyie, whom I saw several timoa. I approached
kiai with aaore iwareaoe after a tittle experience of
England and Scotland had taught me to appreciate
the strength and bight of that wall of shams ami cou

vtntions arhlch he morn than any man, or thou-
sanu ui*L.ii'i j, he almoet alone.has begun to
th:e w doers, W! n n i the r was fresh thought, gen-
e-n.es hop*', ti,. t" u ."ht of Carlyle has begun the
werk. Be hae teta Otf the v ..- from hideous facts
be na» burnt .e< Bab BhtahsMl he has awakened
tnou.-auJ« t< Kwr wLat it is to be a man: that we

must hve, atr. t dm r. v pretend to othtn that we

live. He h St cl.ed the rucks, and tbey have given
brth musical aaaailj httle more was wanting to h |
10 ce'tstruct tbe city.
but tU.t lutle »es warting, and the wt.rk of con-

-t!tit:on is 1« t't to those that come after him: cay, ah
a'U n.pts of the kind he is the readiest tu derida, fear¬
ing now shams worse than the aid, unable to trust the
p. nt reel action of a tbeagrt, and finding no he roic
Lu6n, BOMtanl king to represent it and chahenge his
c. i td- . ce
Accu-tome i to the infinite wit and exuberant rich¬

ness af his Vtitb: cs. his talk is still aa amazement and
a spleiidoi scarcely to be fined with ste ady eye*. He
Uoes not converse, only haiaagucs. It is tne usual mis-
fe.rtoue of such mat hi dmeaj baj.jii!»' not e>ne inv.inable
.; lttviiabitj that they cannot allow other mtadi room

|S bieath-and-bow thems-lv.w ia their atmosphere,
and ti.a* iiase the reiresl,u.etit and instruction which the

e»t<st m ver cease to need firvtn the experienes« of
the hi niblest. C'aHyls allows ne> one a chance, but
bears de wl all oppevit ion, not only by his twit and onset
c>f words, resistless ui their «harpneasas so many bayo¬
net/, but by actual physical superiority, raising hisVoice
Bbd t....hing ..nhi* i>ppouent with atoirentofsotiBd. This
ir cot tl e le ast from unwuliugi.ew, to allow freedom to
ctbeis; on the contrary. no man would more enjoy a

xuaiily resistance to his tltongbt but it is the impulse
ot a mied tecust med to fo.low out iu own impalae,
as (Le hawk its prey, and which know* not bow tostop
in the chase, ( ar ylr. indeed, u arrogant aad over-

bearing, bnt in his arrogance there is do httleaee* or

Battlers: it is the heroic arrogance of some old Scan-

rlfrarian raren'r.> j» j» ],\, M\urt. a,.j i^,. utjUmaWe
I hapabe theS M»» given b ni pnwir to er-j*hib<- oVaftaae.
Yea do Bot tOTf bim. |» rl.ai*. mir revrrc, aad j* tt< .,»-,
ehe, be w< e il < t.'y lal gh at tea Ifyus hl; 1 atyee like
1 in I « ertn'), an I ' ke fo,re hiaataa powerful mnitb,
I. .. Sirgti:i d, n eini g oll the old iron W bU furnac- till it
g'i.ug to a fiir.*'nil. ami lorn#)o:M:' j... ¦..

¦.obomar. Hi t« med tt> me quite isoeti d, kiat-lyät
tiedrsef?;yet w v*rwar manmoie fitted .

>, ;i ea ui»o,
(nu'il Le fii'o iaie tftnatrh bis mood. He fiiid»siicu, bat
i>t !y in tLe re.et. H< sing* ra'.brrthan taik*. HaaMaM
nt»V yoo a sind ot.satiric*!, herxnVsil.critii a! poem, w.th
reg i-'är cadences, and generally catciiiog up near the
t rgiaajli g some rafale* Ipillar! wf.ioh serve* aa a re-

Jrtttm wt en hi* .-ore ia ful!. or with which *>- with akntt-
I:: _. r. i'<i;e he catche« up the sticht*, if lie haa chanced
u< w and tLi n :o let fad a n w. For the nig ter kiode
of pan try he b*s BO seu-e, and hi- ttlk on taal sulijeot
.- i:- ligl/rV'y »'d g>nvuiuly ab urd, he sometime*
»tone a r it bu la laaga at it idasaaaf, then bariai aaeaa
wiih flesh vigor; for all the spiiita he is driving before
I in: sc« m to Mm a* Fata Morgana*, Bed* uiaaks, in
fi.ct, if le can ) ut it.like them tum about, bat be
Itagaw that tht y laasa ta etLei* auch dainty Ariele.
II. pul* cut hi- chin si met lines till it look* like the
braa of . bird, aad hü eye* tia-b bright ineiiuctive
lieai.irge like Jere'a bird; ytt he is aot cabu and
giacd enough for the eagle. He i- more like the fil¬
er, and jet not of gentle Mood enough for that

r. HettMl exactly Ike anything but hiuisalf,
and tl.eufere you cat not see hitu »knout the m «*i

keaitj ri frisl.nnntat.il gaed-wiB, for he U original,
rich a: d rtrvng PBOagk tu slT'ipl athousiud fault», one

etpeotl some wi d Isasl in a ricii kingdom. Ilia talk,
bhehi.-UHks.ii. ful! of picture. Ina critical strokes
nn.-tn'v, allow for hi* potatof vi. w, ami bis survey i«
admirable. He is a largi- subject; ' cviuot speak
more or wiseiier of him now. noc aas d* it; his work*
atcitne, to blame and ptaise him, the iMorfried of
Frg'aud, gnat end [owcrful, if nut quite (a vulnerable,
m d of a might rather to d< ettoy evil than L gidate f.tr
eood. At all eveate, he leeaai ta be what Eratiay in-

ti uOec ard rej rc.-i nts fully a c. it i n s.d. so we make
ni> ri nonstrance an to hat being and proceeding for
Liiinclf, though ee sometimes iiiu*t for u».

The writing* ol Margaret Fuller, which are now

parsing tljough the press in a collective form, will
introduce that rare tjaaj of American womanhood
to Mimeroua nadt rs w ho are acquainted with the
riches ot her intellict and character only by repu-
tat i n. In our opit i'.n, the) i.-s still more vain i-

hie for the light tb.-y throw ou her personal qutli-
t'ts than for their tiger and profoundness as ob
jictive sketches. They are highly suggestive
Iniemi nts of an incomplete life. With signal de¬
fect* of mechanical execution, they form a part
and parcel of bor inmost being. Rarely have
wotd* ever come so purel) from the deepest heart
of the speaker. On WaalCVI r theme she touches,
brr only aim is to give the truest expression of
I., iself. This high mor. 1 excellence is often at

tt e foundation of her deficiency iu tue mere forms
of composition. Hid it been less promineut in
Ler character, she would have written with greater
popular (fleet. With her remark tble literary
cultivation, and her exquisite sense of the propri¬
eties (f art, sin could not have fa led t» succeed in
the graceful aud picturesque embodiment of her
ideas, had she not been so absorbed in making her
language a faithtiil transcript of her mind as to

neglect the superficial aud facile methods wh ei
are constantly urcd w ith consummate address by
writers of a tar inferior stau p. Nor is this truth-
fti ness to herself the only admirable moral quality
conspicuous in these png» s. They are pervaded by
a genuine nobleness of sentiment and purpose.
The high-mindrd Margaret, as she was known to

her intimate friends, reappears in every line. If
her words are sometimes tinctured with a vein of
bittemcts, it was by reason of her iutenae and un¬

utterable scorn of all base pretenses aud maligtaant
falsities. fhe judged others by the same lofty
standard which she bad adopted lor her own guid¬
ance, and hence her condemnation of the inhuman
in bnnianity, is often expressed in terms of unre¬

lenting severity. Margaret Fuller was thoroughly
imbued with the Hentimcnt of democratic equality
which it is the function of this country and of the
present age to enforce against arbiträr) priiileg>'s
and prescriptive impositions. In behalf of this
cause her glowing appeals often become eloquent.
At the same time, she hud a clear perception of the
prevalent corruption, baseness and selfishness of
modern society which obstruct the realization of
generous cuds. Hence the "sad sincerity" which
pen ad. s her writings, increased by the somber in-
llu< ncc of a sensitive temperament, sometimes takes
a character of almost despairing .I.n, and vents
itself in anticipationa of the future that are iucon-
airteut with her generally cheerful philosophy.
The tendency of her w ritings, however, ia to en¬

courage a hopeful view of life, rather than to stim¬
ulate a morbid and pusillanimous spirit of com¬

plaint. Her owu conflicts with adverse events

Wire of a singularly trying character, but even

when tuoet dipressed by her personal sorrows, she

clings to her wonU'd faith in the triumph ofjustice
and the high destinies of the race.
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NATIi'NAL SVSTFM OF POLITICAL ECONOMY. By

liibllKK List. TrtnsUteH frimi the tii>mi»n by O. K.
MsTiaa. Ssu, pp. iHt. PhUtUelpbia: le, |*iicott k Co.

In this book Americans have a national interest.
Dr. List, the author, was invited by Lafayette to
visit this country in 1884, and ax-ompanied him on

his triumphal progresa. He settled in Pennsyl¬
vania, discovered the Tamaqua Coal Mines, and
made the more importaxt discovery that the aystem
of Politic"' Economy which he had studied iu the
Old World wa* visionary and unfruitful. "There
only " said be, in his preface to this work, of the
I'nited States, "have I obtained a clear idea of
the gradual development of the economy of a

people " He tetutned to Europe ia l^UO, and be¬

gan the agitation for the suppression of Customs
on the interior boundaries of the German Statce,
and the establishment of a uniform tariff on the ex¬

terior frontiers, which reaulted in the Zollverein
or German Customs Union, now embracing thirty-
one iLillion* of people. This was the transplanting
in Europe of our own system.that of sustaining
and alia>eiitiug absolute, unrestricted freedom of do¬
mestic commerce by a common Protective League
for its defense egalnat interference by the commer¬
cial policy of foreign nations.securing free trade
to pTtdti. ers between themselves, and thus inereaa-.
kg production by defending them all against being
made the spoil of the men who fetch and carry.
Under that system the Zollverein States.which
thirty years ago exported wool and imported cloth
from 1 i Jam].lave doubled their domestic pro¬
duction of wool, manufacture the whole of it, im¬

ps rt mere and manufacture that, export the cloth
and ui demell tho British manufacturers in foreign
markets. Tbey have whollyeeaeed to import cet-
t< n gcods from England, and purchase cotton in
the wool instead of the thread. In short, they
have achieved, by English confession, signal
prcgresa in all protected branches of industry;
wage* have increased thirty per cent in the face of
the cheapened production, aad c^aiomptjoa in all
kinds has ir ere. -od so immensely a* to furnish con¬

clusive proof that tho benefits of the system have
inured not to the capitalism merely, bat to all
claasea, and moat of all to the laborera. The
largest increase of consumption ia alwaya found in
the class whose consumption was tv-arest the mini¬
mum and whose number ii the largest The poor
and the avople are eyneoymoua in the Old World.
But the highcet evidence of the power these States
have sttained ii in the persevering effort of both
part.rs to engage them in the Eastern War, and
their aucce**ful reeietance. It is their strength

that ba* rnabled them to tare their strength sod
si.hn.ri.t it.

Dr. List may 1* trait Mid to have f unded tha
Zollve-iriti. It b.i* ranly if ever bef* fivea ta
nut out man to efh et so great add beneficent a rs-

MM Tbia booh anatSjIgyg tbe pb losophy which)
Ud him t<> bia noble task, and by «hieb he won the)
German mind. Tbat whieh has accomplished aa>
n i.i b is certainly worthy of «lud/. The faet thai
hi* book in empirical!.that it builds an argomawi
M much upon tbe accu initiation of partie lUr in¬
stances, ia perhaps no abaU incut of its popular
utility. He has oertasily contributed little to thai
abstract principles of economy. Iu this dirvcti m
nearly all he baa done is to substitute the " Theory
of Inductive Hut*1 for that of Value*). Tie)
shows that the European Economists overlook tko
truth tbat " the power of creating wealth is vastly
more important than wealth r-.. if. it aecuree uat

only die possession aud the ioeroase of prop «rt»

already acquired, but even the replacing of thai
which is lost." Their system ignores what may ba
called viituml or lateot wealth, and treats nations
as if they were actually eierting the whole pro¬
ductive power of which they arc capable; aad tha
only question wsa how their forces should ba
directed. The moment this idea is introduced,
their theory explode s. I* is as if the philosopher
found I iic. it dcaliug with expansive ateam wheat
he bad leckoued only an the dead woight of water.
He begin* to comprehend thea how proteotiest
from external pressure may bo the cesontial condi-
t "ii of the development of lateot force.how tka
iron environment, which is itself con. trained, mag
bo instrumental to the highiat activity.
Dr List's book is rendered intcrc-tiug from ita

Icing so largely biatoiical. The translator, Pro-
fessor Matile, a colleague of Ag**«ix aud Uuyot ia
Switreilmd, is now resident in Philadelphia, aad,
we hope', may find a hearty greeting for bis contri¬
bution to our literature. A valuable preliminary
Essay, giving a critical estimate of tbe chief Ku

ropean Economists an t exposure of the sbortooox.
ings of their erstem in its relations to humanity
and religion, has bee n supplied by Mr. Stop hi a
Pol well, who baa also added (requrnt notes to tho
t< xt. often of more than equal importance.

-.

(ONT ntllt TIONS TO I.ITKRATl'RK. B; Üimiiii, Uib-
MiN, D. IV l*tuo pfi. ML i. r ¦.Icy Nk'boU k " Sol4
by V. 8. Kriuwu U Ct.
The author of this agreeable oal lection of misool-

laneoua literature is a distinguished clergy man ia
Charleston, 8. C, where for a protracted term af
years he has devoted the best fruits ot New-England
culture to the duties of bis sacred profession. Iis
bore tbe character of a ripe scholar at an early
period of life, and baa since lent to congenial studies
the leisure which he baa been able to snatch Cross
absorbing cares. Hia contributions to periodioal
literature evince the versatility of his pen, and tha)
completeness of his {esthetic cultivation. Treating;
a singular variety of topice, tbey are marked by
unifoim elegance of taste and felicity of expression,
and often by a delightful humor in the genuine atyls
of iIn- old English school. He never wearies lha
reader by crablxd discussions, but even whon touok-
ing on the gravest themes, enlivens them by familiar
illustrations and a tone of pleasantry, whieh bringe
tbem within the range of popular sympathies. Tka
volume before us consista of n selection from theea
periodical papers, the well-known jeu d'esprit enti¬
tled " Memeiirs of a Now-England Village Choir,"
and several occasional pieces in verse. They wiO
be welcomed by the large circle of readera whs
cherish the MM of the author in tbe recollections
of friendship, and perhapa no less by many of a
younger generation, who retain a relish for tha
characteristic productions of an interesting epoch
of .American literature.
One of Dr. Oilman's early instructors, who oom-

bimd the function* of teacher of youth with ths
cure of souls, is made tbe subject of a racy sketch,
of which we must give a specimen. The worth*
commemorated in this lively description waa the)
Bar. Htepheii Peabody, of the little town of Athiav
son, N. II He must huvo sat for the likeness
some fifty years sgo:

In person Mr. l'< abody was large and commandias>
having attained full six fc«t in lug lit, ami being other-
wire of very portly dimensions. His eye was black, aad
his fa'e was swarthy but well-proportioned. His hair
was bushy ai d uurling, swelling out to an ample ro¬

tundity behind, like That of Mirabcau. I believe hs
n< tit followed the coxcombry of our reverend fofs-
fat In rs in wearing a bush-wig or a wig of any other
kind. Though in general courteous and bland iu bia
nddnss, yet when be In ant profane language, or rw-
ceivtd a pci-onal insult, an awful shadow would
gatlir on bis visage, bis uye would roll flary
glane.s in every directum, and tbe dauntless volley
of tehuke would he poured from his lipa. His pee¬
r-ion* were naturally strong, and he feared no humas
beii g alive. Had any of his parishioners dared ta at¬
tack his pcr-oii, (siaos he ha<l nis quarr--Is sometimes,)
I have not the hast question tbat they would have bit¬
terly rued the moment, for hi* physical powers were

mighty, and in bia youth he baa d»en tbe invincible
wrestler of many parishes round, and, being now freak
from the devolution" ry war, he had not yet learned ta
identify the higher Christianity with non resistance.

hi is conversation was enlivened with innumerabis
anecdotes, which he related with surpassing glee aad
humor, reserving the contagious laugh until tne cloaiajr,
point, and using all »orte of dramatic. acooinpaniiDentaL
frequently rising ftom table in the midst of a meal and
taking the it. - -, if he could thereby set off the notice*
to better advantage.

His musical powsn and habits were extraordinary,
and he almost reveled through life in an atm<j*ph«re of
sweet sounds of bis own creating. On rainy day**
when tin likely to be disturbed by captious or narrow.
minded visitors, hn Would take out his golden-toned
violin from a little closet, and draw from its strings ths
richest and «f bewitehitg notes.a *weet and sereas
half smile alt tbe time playing over his bp and rbaek
ai d eye. His voice was of vast compass, and exqai-
sitsly flexible. He was at home in every part ia nut-

sic. When there was r., choir in the meeting-house,
be led the singing himself; and when there was one,
he supplied tho deficient |mrte, rolling out a mellow
and uiep-tooed boas, or warbling with bis treble or
counter over the whole concert, like an animated
mocking-bird. He sang on week-days at hia work,
andetmetimes talked aloud to bimaalf most agreea¬
bly. He would sing on his rides about the town, or
when traveling in bis chaise, alone or accompaniad,
by night or by day; and all the solitudes and eehoea
of tha* region bave many a time rang with bis load
and melodious voice. He was most fond of sacred
music, but did not disdain a scrap now and then of
secular. He would sinz you in perfect taste, with
graceful gesture and a happy look, either sitting or
standing, various extrasts from the delightful old aa-

thems of Arne or Puroell, or from the oratorios of Ifeav
SoL Coming borne from public worship, it a favorite
tune bad just beea snag there, be would repeat it over
and over aa he entered the house, stopping you ia a

compani».uable way, looking you smilingly ia the faoa
and asking if it was aot beVatüwL He would, except
on hunday mornings, awaken tbe whole bouw.-Wd of
sleepers at sanriae, or as soon as be had made tao
fires, by tinging up and down stairs ¦ Tbe bright rosy
morning pease over tbe bilk," "The hoainds are sJJ
out,' or some other bunting song exjuairy stirnag.
He wculd take into bis lap a httle round, favorite dog,
aid, romirbindiag it to sing with bira, he wnxUd begis
bv roaring mm* tone aleud, the dog immediately join¬
ing In with a louder and responsive roar. The only ia-
ronrenier.es from this practice waa that the dog one

Sabbath foJowcd hi* master uapere-eived to tbe ineet-
icg-hoase, aad up to tbe platform of the pulpit
stair«, and too xeaioosly practiced there the ma-

eieal kWsods which be bad been taught at home. On
some warm summer afternoon, when all the windows
of tke bouse were open, and one of bis young board¬
ers, far np in the garret at his studies, might bap-
pen, for variety'a sake, to burst out in tome chenaked
tuae or strain.aaeh, tor instance, as old St. Anne's.-
bis vene rable friend in the lower story, awaking firosn
bis traae-itory aap, would fall ia with bia meUtflnooa
besä and M» would tbey sing for a long time together,
until, looking out of their respective wiodows, thaw
would sxni'e upon each other, as who ahowJd say,
" Were there e ver two better friends t ban we T"
He was, indeed, tbe soul of good nature, parties-


